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MARTIN A. RYERSON 
(1856—1932) 

ARTIN A. RYERSON, Honorary President of the Art Institute of Chicago 

passed away on August 11, 1932. So intimately was Mr. Ryerson associated 

with the growth of the Institute in every department and field, that it is im- 
possible to give an adequate account of his splendidly useful activities. We can, how- 
ever, say that the museum would never have assumed the commanding place it now 
occupies among American institutions had it not been for his constant interest and far- 
reaching, discerning taste. 

Born in Grand Rapids, Michigan, on October 26, 1856, and educated there and 
abroad, he later entered Harvard College, receiving his degree in 1878. From that 
time Chicago was his home, though he traveled widely, studying and collecting works 
of art from many countries and many civilizations. In all of these acquisitions, whether 
a fifth century vase from Attica or a Japanese pottery bowl or an outstanding portrait 
by Rogier van der Weyden, Mr. Ryerson displayed a unique perception of the object's 
aesthetic quality. It was this perception that always guided him though he constantly 
backed it up with scientific data and knowledge. Mr. Ryerson was connected with 
the Art Institute officially almost from its beginning. In 1887 he became a Governing 
Member, in 1890 a Trustee, in 1g06, a Governing Life Member, and in 1902, Vice- 
President. He served as President from October 1925 until January 1925, retiring 
to become Honorary President, an office which he held at his death. 

The field of Mr. Ryerson’s greatest interest was undoubtedly painting. His mag- 
nificent collection, which has long been on loan at the Institute, occupying tour galleries, 
and which has given the painting department not a little of its fame, contains examples 
of the early Italian, Flemish, Dutch, and German Schools, many of them unsurpassed in 
merit. Mr. Ryerson’s enthusiasm was not, however, limited to the Primitive or the 
Old Master. His delight in great art carried him down through the seventeenth and 
eighteenth centuries, and into and through the Impressionists. 

Rarely do collectors attempt to acquire both Western and Oriental works of art. 
Mr. Ryerson modestly disclaimed knowledge of Japanese and Persian objects, but it 
can be said that in the Eastern field he showed the same rare judgment. One of his most 
interesting gifts was a group of illustrated Japanese and Chinese books, the catalogue 
of which has only recently come off the press. To the Decorative Arts Division he gave 
excellent early furniture and textiles and the Department of Prints and Drawings often 
benefited by his discernment. 

Besides collecting and sharing his works of art, Mr. Ryerson had a remarkable 
grasp of the importance of the study of comparative material. His realization of this 
need was the establishment in 1901 of the Ryerson Art Library, the greatest reference 
collection of art books west of the Alleghenies. To the building up of the book collection 
he gave most valuable service, often stressing the need for rare and limited publications. 

Among his most striking services to the Institute was the securing, with the aid 
of his life-long friend, Charles L. Hutchinson, former President of the Institute, of 
the famous Demidoff Collection of Paintings. At that time the Institute was small, 
its funds extremely limited, but due to the enthusiasm of Mr. Ryerson and Mr. 
Hutchinson, the museum soon had on its walls excellent paintings by the great Dutch 
masters. At that time, Mr. Rverson, himself, presented the Rembrandt, “Girl at the 
Open Half-Door,” a picture which for many years has been the admiration alike of 
the public and connoisseurs. 

In his will Mr. Ryerson displayed the same spirit of understanding and generosity 
which has always characterized his relations with the Institute. The great collections 
which he made and lent to the museum now become a permanent gift, and other thought- 
ful provisions will go towards their upkeep. Such a final wish is typical of Martin A. 
Ryerson, of his self-effacing, quiet generosity. This quality and his remarkable insight 
into art have made him a treasured friend and adviser at all times, and a force in the 
Institute’s growth and development which it will be impossible to replace. 
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A “BEGGAR BOY” BY PIAZZETTA 


ITH the addition of a painting by 
Piazzetta to their collection Mr. 
and Mrs. Charles H. Worcester 
have at the same time secured an attractive 
canvas and visibly strengthened the se- 
quence of eighteenth century Venetian art. 
Now with the splendid group of Tiepolos 
in the Worcester, James Deering and 
Martin A. Ryerson Collections and the 
Canaletto and Guardi also in the Mr. and 
Mrs. Martin A. Ryerson Gallery, as well 
as the recent gift of a Pietro Longhi’, the 
public may study the forces and personali- 
ties which made the settecento in Venice the 
last great period in Italian painting. 
Piazzetta really initiated the rococo at 
the very beginning of the eighteenth cen- 
tury. Venice had lacked great baroque 
painters and to her sorrow found the drama 
of seventeenth century art being played 
on the stages of Rome, Naples and Bologna. 
But even in the days of such uninspired 
eclectics as Padovanino and Varotari she 


possessed one inestimable gift. Her 
churches and palaces were hung with the 
masterpieces of Titian, Tintoretto and 


Veronese and any artist who wished to 
surprise the secrets of Venetian color must 
study these masters on the spot. 

With the advent of Piazzetta, however, 
there comes a change. Born in 1682, the 
son of a minor sculptor who early taught 
him to carve wood and marble, Giovan 
Battista went to school under Molinari 
(died 1727), and after he had learned all 
this artist could teach him, left Venice for 
Bologna, there to enter the studio of one 
of the most popular and gifted painters of 
the day, Giuseppe Crespi (“Lo Spagnu- 
olo”). Crespi, until recently neglected 

‘In the Worcester Collection. This canvas, 


one of an important series, will be discussed in a 
tuture Bulletin. 


both as an artist and as a link in the chain 
of Venetian painting, is the great connec- 
tion between the seventeenth and eight- 
eenth centuries, between the serious 
grandiose style of the baroque and the 
lighter, gayer and more realistic rococo. 
Besides his religious pieces, Crespi was 
deeply interested in scenes from everyday 
life; he was among the first of the Italians 
to develop genre painting, to catch and re- 
produce striking moments and manners 
from the contemporary scene. He was a 
master of light and dark effects, employing 
the almost exhausted chiaroscuro of 
Caravaggio with new power. From him 
Piazzetta learned a respect for everyday 
subject matter, coupled with a technique 
that proved particularly sympathetic to his 
own way of seeing. He returned to 
Venice to initiate a new impulse and to 
study again the paintings of Feti and 
Strozzi and especially the fluid and ener- 
getically designed canvases of Jan Lys. 
The artist’s career is largely known to 
us through his later works, when he had 
perfected his types and his style began to as- 
sume its full expression. Unlike many of 
his contemporaries he worked slowly, build- 
ing up his glazes and tones with extreme 
care. Such a method was conducive to a 
small output* and he made his living 
chiefly by designing vignettes for books and 
by drawing detailed and finished “fancy” 
heads in charcoal for the collectors of his 
day. His comparatively few altarpieces 
and ceilings, however, impressed the preco- 
cious genius of Tiepolo, fourteen years his 
junior. In Tiepolo’s early work one can 
see the impress of Piazzetta; his stressing 
of dark passages and peculiar “relief” 
lighting, his foreshortening and diagonals, 


*His biographer Aldo Rava greatly exaggerates 
their rarity. 


Published two issues bi-monthly September-October, April-May, five issues monthly November, December, 
January, February, March by The Art Institute of Chicago at 1oog Sloan Street, Crawfordsville, Indiana. 
Correspondence pertaining to subscriptions may be sent to 1oog Sloan Street, Crawfordsville, Indiana, o1 
to the Chicago office at Adams Street and Michigan Avenue. Egtered as second class matter January 17, 
1918, at the Post Office at Crawfordsville, Indiana, under the Xt of August 243, t912. Acceptance for 


mailing at special rate of postage provided for in section 1102, Act of October 3, 1017, authorized on 


June 28, 1918. 
Numbers. 


Subscription included in membership fee: otherwise $1.00 per year. Volume XXVI. 


0 55 
‘0 
d 
d 
t 
T 
} 

\ 


56 BULLETIN OF THE ART INSTITUTE OF CHICAGO 


and above all something of his grace and 
charm are recognizable in Tiepolo’s far 
more supple and brilliant designs. 

But in his own right Piazzetta is worthy 
of attention, for in one field—that of genre 
painting—he was a true originator. Weary 
of the stilted poses and conventional com- 
positions of the preceding epoch, he went 
back to nature, painting from models whom 
he found in the streets or on the canals. 
Like Rembrandt, whom he curiously re 
sembles in his fondness for mysterious lights 
and darks, Piazzetta loved to wander 
through the poorer sections of the town, 
picking out a type from among the artisan 
or servant class. This model he would ar- 
range in such a position that light fell re- 
vealingly on it, and he would proceed to 
study the large masses and simple shapes, 
here lost in shadow, here defined by a 
lighted edge. Though his chiaroscuro 
grew progressively daring, his canvases 
have none of Caravaggio’s cold shadows 
and slashing lights or Crespi’s mono- 
chrome. These passages Piazzetta carried 
out in a golden, more often a ruddy tone, 
giving a roundness and harmony of effect 
rarely found in works employing such 
violent contrasts. 

The picture’ in the Worcester collection 
is a typical canvas of Piazzetta’s last period 
(he died in 1754). The model is a favorite 
beggar boy who appears in many of his 
compositions and charcoal drawings but in 
the artist’s use of him there is no sentimen- 
tality, none of that mawkishness which 
characterizes the street gamins of Murillo. 
Piazzetta has sensed the subject Pri- 
marily as design, and we see how he man- 
aged a pattern of generous rounded forms, 
organizing the light spots and opposing the 
dark passages to make a typical rococo 
composition based on the curve. Like the 
“Standard Bearer” in Dresden (his 
masterpiece of this class), the “Beggar 
Bov” rests one hand on a tall staff, a device 
which gives movement to a rather static 
design, and supplies a needed straight line 


on canvas 26x 20% inches. Unsigned. 
Formerly in the Fischer Collection, Viroflay, France. 
It was exhibited in Venice in 1929. See catalogue 
Il Settecento Italiano, p. 46, No. 17; illus. p. 29. 
Installed in Gallery 50. 


to vary the play of curves. Another device 
which lends movement and life to the 
figure is the play of light, particularly on 
the face and hands, where the tones are 
brushed and blurred together in a way that 
foretells Impressionism. The masterly 
choice of creamy whites, in combination 
with dull greens and the fresh rose of the 
vest, is emphasized by the dark  back- 
ground, subtly modulated to create space. 

In Piazzetta there is almost always a 
blend of the traditional with the new. 
Here the subject is out of the past, for 
countless baroque masters reveled in gaunt 
mendicants, looming out of shadow, with 
light falling melodramatically on furrowed 
cheeks and outstretched palms and _ the 
Worcester beggar is clearly a descendant 
of Caravaggio’s striking “Fruit Vendor” 
in the Borghese Gallery. Both painters 
are primarily interested in the facts of 
appearance, and a healthy, human content. 
But a further comparison brings out a 
significant difference. Though the “Fruit 
Vendor” is an early work of Caravaggio, 
it is motivated by a_ baroque energy 
and restlessness which Piazzetta’s canvas 
lacks. By contrast the Worcester figure 
seems almost fragile and already infused 
with the lighter spirit and more artificial 
charm of the full rococo. Where Cara- 
vaggio sees outline and inner modeling, 
Piazzetta records form dissolved and made 
fluid by light. Caravaggio’s color is more 
or less independent of the structure; 
Piazzetta, through a close harmony and 
sudden contrast of tone, suggests the com- 
pact and solid. It is this ability to see with 
the eye of a true painter and set down the 
result of his seeing with so little loss of 
power that makes Piazzetta appreciated 
today. Not only the rest of the eighteenth 
century, but nearly all of the nineteenth 
century was to pursue the way that he and 
his contemporaries (especially Tiepolo and 
Guardi) had marked out. Many that fol- 
lowed, however, lacked his serene and 
dignified vision of the world and his abil- 
ity to raise the picturesque into the realms 
of the truly pictorial. 

DaNteEL Catton RICH. 
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FOUR OBJECTS OF PRE-COLUMBIAN ART 


O a small but carefully selected 
TT oe of objects of primitive art have 
been recently added four pieces rep- 
resenting the art which flourished among 
the tribes of Mexico and Central America 
before the Spanish conquest. The earliest 
in date is the stone ritual mask from the 
state of Guerrero on the west coast of 
Mexico. This was made by the Toltecs, 
those people who are supposed to be the 
first bearers of arts and knowledge and to 
have settled in the valley of Mexico about 
720 A.D. where they were dominant until 
1116, when the Aztecs took possession of 
the land. The mask is fine in feeling and 
design, having that compactness and sculp- 
tural quality characteristic of many of the 
early objects from this area. Undoubtedly, 
since it is so heavy, it was not worn as a 
mask, but was hung on significant occasions 
on an idol to bring him to life and timely 
action. Possibly it was worn on the breast 
of a priest during special ceremonies and 
perhaps a more life-like quality was given 
it by an inlay of shell and obsidian repre- 
senting eyes and teeth. This piece, illus- 
trated in the BULLETIN for November, 
1931, p. 112 and in the Annual Report, 
1931, p. 31, was purchased from the Robert 
Alexander Waller Memorial Fund. 
Two interesting pieces, later in date, 
come from the Guetar tribe in Central 
Costa Rica. These people whose culture 
was at its height in the early 16th century 
when the Spanish came are best repre- 
sented by their bowls, stools, and metates, 


LAVA-STONE 


carved from lava stone with crude stone 
tools. A bowl purchased from the Adeline 
Wheeler Bequest is typical in form and 
decoration. Four squatty human figures 
support on their heads and uplifted arms a 
shallow bowl, the arms making a definite 
rhythm and the bodies maintaining a 
sculptural contour from every point of 
view. Lozenge forms incised on the figures 
repeat the forms in their structure and 
incised zigzags on the edge of the bowl add 
a new rhythm to that of the supporting 
figures. (See p. 64.) The second piece 
from the Guetar tribe, lent by Mr. and 
Mrs. Erwin H. Wunsch, is a typical stone 
metate, a handmill for grinding corn, 
carved from lava stone in the form of a 
jaguar. These low oval bowls range in size 
from eight inches (here shown) to three 
feet. Some, showing little sign of use, 
were perhaps only ceremonial in purpose, 
although in a corn growing country at this 
period in its development, hand grinding of 
corn must have been an everyday affair. 
The fourth piece, purchased from the 
Samuel P. Avery Fund, is a corn goddess of 
Aztec origin (late 14th or early 15th cen- 
tury) and comes from the Highlands of 
Mexico. It is carved from andesite, a 
hard and dark colored lava stone, and 
carved with characteristic attention to the 
contour as well as the compact arrange- 
ment of the masses within. (Illustrated in 


the Bulletin for [February, 1932] p. 24 
and in The 
p. 31.) 


Annual Report, [1931], 
As was customary, the goddess 
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holds two ears of corn in each hand, 
and the form of these coupled ears repeats 
in pleasing fashion the form of the head and 
headdress, and the form of the whole. This 
goddess was sincerely worshipped in an 
agricultural land where crops were of ut- 
most importance and although it may be 
hard to understand the cruel sacrifices and 
rites which were practised in her honor, it 
is not hard to recognize a sense of sculp- 
tural design in the carver of a piece such as 
this. All four 
of these ob- 
jects are now 
on exhibition 
in the Chil- 
dren's Mu- 
seum. 

HELEN F. 
MACKENZIE 


GOODMAN 
THEATRE 


H E 
Ae 
Insti- 
tute Mem- 
bers’ Series 
given at the 
Goodman 
Theatre 
last season 
proved so 
popular that 
many mem- 
bers were dis- 
appointed by their inability to secure 
tickets in the unreserved section and so a 
new system has been inaugurated for the 
coming season which will enable a greater 
number of members to secure free 
tickets for the productions. Twelve 
coupons will be sent to each member, 
allowing two tickets for each production, 
the coupons so numbered that two will 
expire with end of each _ production. 
Members desiring to bring guests may avail 
themselves of the fifty cent discount for 
the unreserved seats and twenty-five cent 

discount for the reserved section. There 
will be eight rows of reserved seats for 


TOLTEC MASK OF STONE. 
WALLER MEMORIAL FUND 


each performance, which members may pur- 
chase for fifty cents each with the coupons 
numbered for that production and seventy- 
five cents for guest tickets upon presenta- 
tion of their membership cards. 

Coupons may be exchanged at the 
Theatre or at the entrance desk in the Art 
Institute two weeks prior to each produc- 
tion. The dates of the productions will] be 
announced in the Art Institute BULLETINs, 
Members desiring unreserved seats for any 
performance 
must enclose a 
stamped self- 
addressed en- 
velope with 
their coupons, 
as it is abso- 
lutely impos- 
sible for 
reservations 
ot kind 
to be made 
for the unre- 
served seats. 
Reservations 
by mail or 
phone will be 
taken for the 
reserved seats 
only. A let- 
ter will be 
enclosed with 
the coupons 
which will 
explain the 
use of coupons in more detail. 

The plays for the season 1932-1933 will 
be “The Three Sisters” by Tchekov; “Tar- 
tuffe” by Moliére ; “Lucky Sam McCarver” 
by Sidney Howard; “A Trip to Scar- 
borough” by Sheridan; “The Concert” by 
Hermann Bahr, “Leonardo da Vinci,” an 
original manuscript, and possibly a special 
production of “The Merchant of Venice” 
by Shakespeare. 

No coupons will be mailed out this 
year for the Children’s Theatre, as a dis- 
count of twenty-five cents is allowed mem- 
bers upon presentation of their membership 
card on all dollar tickets and all seventy- 
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five cent tickets for the Saturday matinees. 
The plays given by the Children’s Theatre 
for the season 1932-1933 will be “The 
Nightingale” by J. K. Thompson, drama- 
tized from the story of the same name by 
Hans Christian Andersen; “Jack and the 
Beanstalk”; ““The Prince and the Pauper” ; 
“Tom Sawyer”; “The Princess and the 
Vagabond” and a_ revival of “Little 
Women.” 


NOTES 


COLLECTION of 232 prints and 
A two drawings by Donald Shaw 

MacLaughlan has come into the 
possession of the Print Department of the 
Art Institute, the gift of Walter S. 
Brewster. Beginning with the rare second 
plate of “St. Julien le Pauvre” done in 
1899, the sequence is almost complete, with 
all of the important plates included. ‘There 
are also splendid proofs of “Lauter- 
brunnen” and “The Pool” of the Thames 
series. These, together with many unique 
proofs and rare states of other important 


May 26—October 15—Selections of Prints by Nineteenth Century Masters. 


Eighteenth Century Color Prints. 


plates, make this undoubtedly the most 
complete collection of this artist’s graphic 
work. In addition Mr. Brewster’s gift 
includes proofs pulled by Mr. Mac- 
Laughlan from Rembrandt’s plates of 
“Johannes Utenbogardus” (R.279) and 
“The Bathers” (R.195) now in the Bibli 


othéque Nationale. 


* * * 


In memory of her husband, Isaac K. 
Friedman, Mrs. Friedman has given to 
the Print Department of the Institute a 
group of etchings, aquatints, and illustrated 
books collected by him. The gift includes 
Milton’s Minor Poems and An English 
Version of the Eclogues of Virgil with 
illustrations by Samuel Palmer, plates from 
such noteworthy color-plate books as Mi- 
crocosm of London, Malton’s Pictur- 
esque View of the City of Dublin, Du- 
bourg’s Views of Rome, books of travel 
with lithographic illustrations printed by 
Hullmandel, and a set of Boydeli’s Shake- 
Speare. 


EXHIBITIONS 
French 
Modern French Prints. Prints by Rembrandt. 
Prints 


Selection of Drawings from the Leonora Hall Gurley Memorial Collection. 
by Old Masters from the Clarence Buckingham Collection. 


14, 16, 17, and 18. 


Galleries 12, 13, 


July 21-October 9—A Survey of American Painting from the Permanent Collection 
of the Art Institute; Exhibition of Paintings by Tressa Emerson Benson, Fred 
Biesel, Ruth Van Sickle Ford, Agnes Potter Lowrie, Irving Manoir, and David 
McCosh; Water Colors by J. Karl Rauschert; Exhibition of Works by Artists 
Who have won Prizes in the Chicago Artists’ Exhibitions for 1930, 1931, and 1932; 


Fourth International Photographic Salon. 


Galleries G51-60. 


October 1-December 12—Process Cases and Other Objects from the Permanent Col- 
lection. The Children’s Museum. 

October 1-December 1—Etchings of London by Joseph Pennell from the Clarence 
Buckingham Collection. Gallery 78. 

October 20-December 30—Actor Prints by Katsukawa Shunsho from the Clarence 
Buckingham Collection. Gallery H5. 


October 27—January 2—Annual Exhibition of American Paintings and Sculpture. 
Galleries G52-60. 
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AUTUMN LECTURE PROGRAM OF DUDLEY CRAFTS WATSON 
FREE TO MEMBERS OF THE ART INSTITUTE 


A. PRACTICAL LESSONS IN HOME DECORATION 
Monpays, 1:30 P.M. REPEATED AT 7:00 P.M. Fullerton Hall 


(A series of displays arranged with the assistance of Mr. George Buehr) 
SEPTEMBER 26—An Orange Sitting Room (Furnished by Robert W. Irwin Co.) 


OCTOBER 3—A Blue Dining Room (Watson & Boaler, Inc.). to—A Warm-Toned Living 
Room (John A. Colby & Sons). 17—A Green Drawing Room (Tobey 
Furniture Co.). 24—A Red Library (Marshall Field & Co.). 31—A 
Lavender Bedroom (Erskine-Danforth Corp.) 


NovemsER 7—A Black and White Sun Room (speaker to be announced). 14—A Gold and 
Rose Boudoir (speaker to be announced). 21—A Silver and Blue Reception 
Room. 28—A Cool Toned Living Room. 


DecemBER s—A Warm Toned Living Room. 12—A Modern Christmas Room. 


B. EVENING SKETCH CLASS 
Monpays, 6:00 To 7:00 P.M. Fullerton Hall 


Mr. Watson and Mr. Buehr. Sketching materials are supplied at a nominal cost. 
Subjects to be announced in November Bulletin. 


SEPTEMBER 26 TO DECEMBER 12. 
C. GALLERY TALKS IN THE CURRENT EXHIBITIONS 
THURSDAYS, 12:15 TO 12:45 NOON. REPEATED AT 7:00 P.M. 


Subjects to be announced later. 
SEPTEMBER 29 TO DECEMBER I5. 


D. THE ENJOYMENT OF ART 
(Stereopticon lectures by Mr. Watson, with correlated music). 
THURSDAYS, 2:30 P.M. REPEATED AT 8:00 P.M. Fullerton Hall. 
SEPTEMBER 29—The Renaissance. 


OcTOBER 6—Rembrandt and Beethoven. 13—Scandinavia. 20o— The Present Trends in 
Painting and Music. 27—Leonardo da Vinci and Brahms. 


NoveMBER 3—The New Russia. 1o—(subject and speaker to be announced). 17—(Subject 
and speaker to be announced). 24—(Thanksgiving Day, No lecture). 


DeceMBER 1—The Moods of Mexico. 8—Art and Music of the East. 15—Raphael and 
Schubert. 


E. SKETCH CLASS FOR AMATEURS 


FRIDAYS, 10:15 A.M. TO 12:00 Noon. Fullerton Hall 


Mr. Watson assisted by Mr. Buehr. This class continues the work of the past thret 
years but is also open to those who have never attempted self-expression through draw- 
ing. Criticisms are given weekly and home work assigned and credited. Sketching 
Materials are supplied at a nominal cost. Each class is a complete lesson. Subjects to be 


announced later. 
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CLASSES OF THE JAMES NELSON RAYMOND LECTURE FUND 
FOR CHILDREN OF MEMBERS AND PUBLIC SCHOOLS * 


SATURDAYS, 11:15 A.M. TO 12:00 Noon. 


OCTOBER 


NOVEMBER 
talk). 


1—Summer Sketches (chalk talk). 
15—Making An Autumn Picture (chalk talk). 
(stereopticon). 


s—Pictures to Music (stereopticon). 
19—IJmaginative Pictures 


Fullerton Hall 
8—Great Autumn Painters (stereopticon). 


22—Present Day Portraits 


29—Drawing a Portrait (chalk talk). 


Pictures (chalk talk). 


DECEMBER 


3—Pictures by Children 
(demonstration). 


(stereopticon). 


*SEPTEMBER 30 TO DECEMBER 16. 
Two similar classes under the James Nelson Raymond Lecture Fund for Children of 
Members and Public Schools are held for scholarship pupils from the public grade 
schools on Saturdays at 1:30 and for public high-school pupils on Mondays at 4:00. 
Tickets are issued only by recommendation of the drawing supervisor and the principal 


of each school. 


JOHN JAY ABBOTT 
JOHN B, BERRYMAN 


GEORGE T. BUCKINGHAM 


GOVERNING MEMBERS 


ALBERT B. DICK, JR. 
R. H. NORTON 
J. J. O'BRIEN 


10o—Christmas Gifts 
17—The Christmas Story in Art (stereopticon). 


12—Place Cards for Thanksgiving (chalk 
(stereopticon). 


26—-Making Imaginary 


Home Made 


HAROLD C. SMITH 
GUSTAVUS F. SWIFT 
JOHN P. WELLING 


Change of Add-ess—Members are requestea to send prompt notification of any change of 


address to Guy U. Young, Manager, Membership Department. 


NEW LIFE MEMBERS FOR MARCH, APRIL, MAY AND JUNE 1932. 


Mrs. Clyde D. Armstrong 

Miss Alice Arvidson 

Mrs. Frank Baackes 

Mrs. John R. Black 

Mrs. Nathaniel H. Blatch- 
ford, Jr. 

Mrs. Eva K. Bofinger 

Mrs. Frank H. Booth 

Melburn Brant 

Mrs. Lewis E. Bulkeley 

Mrs. William C. Buttner 

Miss Jane Condon 

Miss C. M. Cotter 

Roger A. Davis 

Roy Heyward Davis 

Mrs. George W. Diener 

Mrs. William Ernest Dyren- 
forth 

Watkins Farquhar 

Mrs. John C. Fierbaugh 

Frank X. Finkl 

Mrs. Clara M. Foster 

Mrs. F. O. Fredrickson 

Maurice Friedlander 

Charles M. Geringer 

Mrs. Harry J. G’bson 

Mrs. N. S. Goldstein 

Mrs. Christian J. Golee 

Mrs. Einar Graft 

Harry S. Greenstein 

Mrs. H. Hylton Greer 

Miss Laura Hales 

Mrs. Harry S. Hanson 


Mrs. Milton L. Hartman 

Ralph B. Haynes 

Dr. Armina §. Hill 

Dr. Marcus H. Hobart 

Mrs. Harry G. Horton 

Dwight Hoy 

Mrs. Ira C. Humphrey 

Sister Irma, Dean 

Dr. Richard A. Jentzsch 

Mrs. William B. Johnson 

Mrs. George R. Jones 

Mrs. Gordon M. Jones 

Miss Talitha H. Kellner 

Mrs. William T. Kernahan 

Miss Elizabeth King 

Miss Alice Marguerite Knutz 

William P. Korsland 

Edward E. Kretschmer 

Mrs. Clarence A. LeBeau 

Moses Levitan 

Mrs. Sam J. Levy 

Miss S. K. Eugenia Lieboner 

H. M. Litman 

Miss Genorie Lovrien 

Mrs. R. G. Lund 

Mrs. John A. Massen 

Wilber James McEdwards, 
Jr. 

Mrs. Fred L. Meckel 

Mrs. Thomas Napier 

Mrs. Gertrude L. Osborn 

Mrs. Samuel P. Parmly 

Col. Robert G. Peck 


Miss Laura Pfeiffer 

Robert Isham Randolph 

Mrs. Ira L. Reeves 

Ernest Carl Roessler 

Samuel D. Ruby 

Miss Virginia 
Sandberg 

Miss Olga Sandor 

Theodore Schmidt 

Mrs. F. A. Schumacher 

Mrs. William H. Seaman 

Mrs. L. A. Snider 

Joseph G. Sola 

Gustav Steinweg 

Mrs. Robert M. Stephen 

Mrs. Abner J. Stilwell 

Mrs S. C. Summers 

Miss Rose A. Svec 

Richard A. Trenkman 

Mrs. J. W. Vaughan 

Mrs. I. R. Warshawsky 

Mrs. Margaret Thom Water- 
house 

Albert B. Wegener 

Mrs. H. Gideon Wells 

Mrs. Clarence E. Westberg 

Mrs. Cecil Widdifield 

Mrs. A. L. Wolters 

Mrs. Nelson C. Wood 

John G. Wren 

John D. Yondorf 

Milton S. Yondorf, Jr. 

Mrs. Edgar Young 


Florence 
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GIFTS 
ORIENTAL ART 


Chinese bronze mirror, sixth century A.D. (Gal. H13). The Orientals. 
Chinese bronze mirror, T‘ang dynasty (Gal. H13). Nickerson Fund. 

2 Chinese bronze mirrors, Han dynasty (Gal. H13). Nickerson Fund. 
Chinese bronze mirror, Chin dynasty (Gal. H13). Nickerson Fund. 
Chinese bronze mirror, Sui dynasty (Gal. H13). Nickerson Fund. 
Chinese bronze mirror, sixth century A.D. (Gal. H13). Nickerson Fund. 


DECORATIVE ARTS 

Delft cheese dish and Wedgwood crocus pot (Gal. Gis). Mrs. R. G. Mercur and 
Mrs. Elizabeth Aishton. 

22 pieces of English glass (Gal. G5). Robert Allerton. 

8 pieces of Swedish glass (Gal. G6) ; 2 salt glaze plates (Gal. Gio) ; pair of Queen Anne 
chairs (Gal. L5); 4 terra cotta reliefs, by Edgar Miller (Gal. G6) ; cock-fighting 
chair. (Gal. H22). Robert Allerton. 

Silver standard cross, Brunswick c. 1325 (Gal. M6). The Antiquarian Society. 

*Book of Venetian costumes. The Antiquarian Society. 

*2 pieces of Italian embroidery. Mrs. Sarah Keep Beach to The Antiquarian Society. 

*2 Swiss manikins; Spanish Gothic cross (Gal. H3); *Spode tea set. Bequest of 
Mrs. Watson Blair to The Antiquarian Society. 

*Circus print, American, nineteenth century; Bull-fight print, Portuguese, eighteenth 
century; 2 English caps; French cap. Mrs. Emily Crane Chadbourne. 

English glass bowl. (Gal. G5). Mrs. Elinor Page Hapgood and Miss Alice Page- 
Converse. 

Italian credenza, cassapanca (bench), carved walnut stipo (cupboard) and carved wood 
casket (Gal. L1). Mr. and Mrs. Martin A. Ryerson. 

Dutch linen press, and two part cabinet, seventeenth century (Gal. H25). Mr. and Mrs. 
Martin A. Ryerson. 

French stained glass window, sixteenth century (Gal. H2). Mr. and Mrs. Martin 4. 
Ryerson. 

2 Italian ewers, (Gal Gio) 2 Dutch deep dishes, eighteenth century, and English charger 
(Gal. G15). Mr. and Mrs. Martin A. Ryerson. 

*American gown, c. 1850. David Adler. 

*Paisley shawl; camel’s hair shawl; baby’s dress; black silk lace scarf; fan and shell 
comb; miniature parasol and two pairs of miniature shoes; watch pocket. Miss 


Carrie H. Hough. 


*Not yet placed on exhibition. 


THE RESTAURANT 


The Cafeteria is open every day except Sunday from 11 to 4:45 o'clock. On 
Sunday the hours are 12:15 to 8 o’clock. Arrangement for parties and luncheons may 
be made with Miss Aultman. 
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DEPARTMENT OF MUSEUM INSTRUCTION 


Series of informal lectures on various art subjects are offered by the Department of 
Museum Instruction and may be attended by anyone without entrance requirements. A ticket 
of twelve lectures for five dollars may be used in any of the series for the duration of a year, 
with the exception of those classes for which a special fee is charged. The following schedule 
of lectures will begin on September 26, and continue through December. 


THE PERMANENT COLLECTIONS AND CURRENT EXHIBITIONS. Mownpays art 
11:00. Miss Parker. Informal lectures in the galleries on the development of art as 
illustrated by the permanent collections, supplemented by talks on the current exhibitions. 
The fee for members for this course is $4.00 instead of the regular $5.00. 


A SURVEY OF ART. Mownpays at 6:15. Miss Parker. An art appreciation course based 
on a survey of art as illustrated in the permanent and current exhibitions of the Art 


Institute. 


THE HISTORY OF ART as a means to the greater understanding and enjoyment of art. 
TUESDAYS FROM 6:30 TO 8:00. Miss Parker. A survey course beginning with ancient art 
and continuing through the Renaissance. The development of the great art periods will be 
traced, but the principal object is to enrich aesthetic enjoyment through the analysis of the 
different e!‘ements that make for beauty in art of the great periods. The course will be 
illustrated with slides and the Art Institute collections and will continue through the winter 
and spr:ng quarters. It offers one unit of promotional credit for teachers. May also be 
attended as visitor, not for credit. The fee is $7.00 per quarter. 


SKETCH CLASS FOR NON-PROFESSIONALS. WepNEsDAYs FROM 10:00 TO 12:00. Mrs. 
Burnham. A class offered for those who wish to draw or paint from the costumed model 
and still life. Any medium may be used and no previous experience is necessary. Fee for 
the course is $12.00. 


ORIENTAL ART. Wepwespays AT 11:00. Mr. Kelley and Miss Gunsaulus. A series of 
lectures on certain aspects of the major and minor arts of the Far East. 


SKETCH CLASS FOR NON-PROFESSIONALS. WeEbNEsDAYS FROM 1:15 TO 3:15. Mrs. 
Burnham. A class offered for those who wish to draw or paint from the costumed model 
and still life. Any medium may be used and no previous experience is necessary. Fee for 
the course is $12.00. 

ART CENTERS OF AUSTRIA, GERMANY, HOLLAND AND BELGIUM. Tuurspays 
aT rr:co. Miss Mackenzie. 12 lectures on the architecture, painting and sculpture that 
one would see in visiting some of the most interesting cities of these countries. This course 
will serve either as a background or a substitute for European travel. 


rHE HISTORY OF ART as a means to the greater understanding and enjoyment of art. 
Fripays AT 11:co. Miss Parker. The same as the Tuesday evening course, except that 
the lectures give no credit, and are of one hour duration; the fee is $5.00. 


‘APPRECIATION AND CRITICISM. ‘TUESDAYS FROM 10:45 TO 12:45. Assistant Professor 
Driscoll. A non-historical approach to art offering an interpretation of the artist’s point 
of view. A study of visual form, its elements and organization, and its relation to meaning 


and techn’que. First meeting October 4. 


TALES OF A TRAVELER. SaTurpDAys AT 9:15. Miss Mackenzie. <A tour through the 
famous towns of Germany, Belgium, and Holland with stops at castles, churches, museums 
and marke*s; and with glimpses into charming little places in those countries. Free to all 


children. First meeting October 1. 

UTHER EDUCATIONAL OPPORTUNITIES: Talks in the galleries for clubs by special 
appointment. Instruction for school groups who wish to visit the Institute, either for a 
general survey of the collections or for the study of some particular field. Guide service 
for visitors. 

*A University College course, University of Chicago, giving university credit but open to students not 


desiring credit. Fee fifteen dollars for three months. Henceforth no matriculation fee for “unclassified” 
students. Registration September 23 to October 1 (afternoons Monday to Friday, Saturday Morning) 


at University College, 18 South Michigan Avenue. 
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THE SCAMMON FUND LECTURES 
FuLLeRTON Hatt at 2:30 P.M. FoR MEMBERS AND STUDENTS. 


OcTOBER 

4-—Lecture: “The French Colonial Exposition.” Prof. Walter J. Gores, University 
of Michigan. 

11—Lecture: “The Excavation of the Athenian Agora.” Dr. ‘T. Leslie Shear, Princeton 
University. 

18—Lecture: “Early American Glass.” George S$. McKearin, New York City. 

25—Lecture: “History of the French Formal Garden from its Origin to the Present 
Day.” Mme. Henry Caro-Delvaille, New York City. 


NOVEMBER 

1—Lecture: “America Interpreted by Her Artists... Mrs. Helen Appleton Read, 
Brooklyn Daily Eagle and the Whitney Museum of American Art, New York 
City. 

8$—Lecture: Lecture to be announced. 

15—Lecture: “Experiencing Pictures.” Ralph M. Pearson, New School for Social Re- 
search, New York City. 

22—Lecture: “Steamboat Gothic.” Harold Stark. 

29—Recital of Interpretative Dances. Maria Theresa, New York City. 


DECEMBER 


Two lectures by Dr. Edward Howard Griggs: 
6—"The Meaning and Appreciation of Sculpture.” 
13—"The Function and Significance of Painting.” 
20—Christmas Holiday. 
27—Christmas Holiday. 


THE CHILDREN’S MUSEUM 


Miss Mackenzie's talks for the children on Saturday mornings at 9:15 will be resumed 
on October 1st. The subject this fall will be “Tales of a Traveler” and those who attend 
will be taken on a tour through the famous towns of Germany, Belgium, and Holland with 
stops at castles, churches, museums, and markets; and with glimpses into charming little 
places in those countries. 


PRE-COLUMBIAN BOWL FROM COSTA RICA (GUETAR 
TRIBE). PURCHASED FROM THE ADELINE WHEELER FUND 
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